




p.54-5. J. Bruner, “The Acts of Meaning” (Harvard University Press: 2013).

“Story, in a word, is vicarious experience, and the 

treasury of narratives into which we can enter 

includes, ambiguously, either “reports of real 

experience” or offerings of culturally shared 

imagination.”

“Stories … are especially viable instruments for 

social negotiation. And their status, even when they 

are hawked as “true” stories, remains forever in the 

domain midway between the real and the imaginary”.



story …

real/imaginary …

… ambiguous …

… shared

… experience



p.364. Walter Besant, 'The Amusements of the People', The Contemporary Review, March 1884, #45. pp.342-353 

(my emphases).

“Everybody knows, in general terms, how the English working classes 

do amuse themselves … First, it must be remembered as a gain–so 

many other things having been lost–that the workman of the present day 

possesses an accomplishment, or a weapon, which was denied to his 

fathers–he can read. That possession ought to open a boundless field; 

but it has not yet done so, for the simple reason that we have entirely 

forgotten to give the working man anything to read. This, if any, is a 

case in which the supply should have preceded and created the demand. 

Books are dear; besides, if a man wants to buy books, there is no 

one to guide him or tell him what he should get.”



‘[b]ooks are a luxury, and the purchase of them has been 

confined to fewer people. In general, those who would be 

disposed to purchase books, have not the means of so 

doing, and are obliged to be frugal.’ 

Report from the Select Committee on the Copyright Acts (1818), p. 67. Quoted in Altick, The English Common Reader, p. 

260.



Looking to actual WC wage rates (early-mid 19th C), it is apparent that 

when ‘[f]or most of the period, a [new] novel cost thirty-one shillings and 

sixpence’ this price represented either the entire weekly wages of a 

skilled worker at the top of the wage hierarchy (e.g. a tailor) or 

approximately three times the weekly wage of those on the bottom rung 

(e.g. an agricultural worker).

Feinstein’s work on earnings and costs of living show, for example, that 

the likely composition of expenditure for working class households 

(covering a five year period between 1828-1832) was 65% food; 11% 

rent; 4% fuel; 1% light; 11% drink; and 8% clothing.

Kate Flint, ‘The Victorian Novel and its Readers’, in The Cambridge Companion to the Victorian Novel, ed. by Deirdre David 

(Cambridge: Cambridge University Press, 2001), p. 20.

Charles H. Feinstein, ‘Pessimism Perpetuated: Real Wages and the Standard of Living in Britain During and After the 

Industrial Revolution’, Journal of Economic History, 58 (1998), 625-658 (p. 635).



TABLE	1.	Weekly	wage	rates	for	various	manual	occupations	in	English	regions	
	

Date	 Trade	 Gender	 Location	 Wage	(weekly)	
1807	 Leather	cutter	(gloves)	 M	 Woodstock,	Oxford	 21-30	shillings	
1807	 Sewing	(gloves)	 F	 Woodstock,	Oxford	 8-12	shillings	
1807	 Agricultural	worker	 M	 Clifton,	Oxfordshire	 9	shillings	
1812*	 Carpenter	 -	 Trowbridge,	Wiltshire	 16	shillings	
1812*	 Blacksmith	 -	 Trowbridge,	Wiltshire	 12	shillings	
1812*	 Shoemaker	 -	 Trowbridge,	Wiltshire	 10	shillings	
1813	 Compositor	 M	 London	 33	shillings	
1816	 Tailor	 M	 London	 36	shillings	
1820*	 Carpenter	 -	 Trowbridge,	Wiltshire	 20	shillings	
1820*	 Blacksmith	 -	 Trowbridge,	Wiltshire	 16	shillings	
1820*	 Shoemaker	 -	 Trowbridge,	Wiltshire	 15	shillings	
1823*	 Carpenter	 -	 Newcastle-under-Lyme	 21	shillings	
1824	 Handloom	weaving	

(linen)	
M	 Knarlesburough	[sic],	N.	

Yorkshire	
11-12	shillings	

1824	 Handloom	weaving	
(linen)	

F	 Knarlesburough	[sic],	N.	
Yorkshire	

5	shillings	and	6	pence	

1833*	 Shoemaker	(general)	 -	 Newcastle-under-Lyme	 9-14	shillings	
1833*	 Shoemaker	(superior)	 -	 Newcastle-under-Lyme	 20-25	shillings	
1833*	 Plumber	 -	 Newcastle-under-Lyme	 15-20	shillings	
1833*	 Hat-finisher	(general)	 -	 Newcastle-under-Lyme	 17-24	shillings	
1833*	 Hat-finisher	(superior)	 -	 Newcastle-under-Lyme	 22-28	shillings	
1833*	 Bricklayer	 -	 Newcastle-under-Lyme	 20	shillings	
1833**	 Fly-frame	tenter	

(Cotton	Factory)	
F	 Bolton,	Lancashire	 7	shillings	

1833**	 Stripper	(Cotton	
Factory)	

M	 Bolton,	Lancashire	 9-10	shillings	

1833***	 Collier	 -	 Bolton,	Lancashire	 12-15	shillings	
1833***	 Handloom	weaver	 -	 Bolton,	Lancashire	 9-10	shillings	
1833	 Lace	worker	 F	 Bedfordshire	 2	shillings	
1833	 Agricultural	worker	 M	 Starstone,	Norfolk	 10	shillings	
1834+	 Labourer	 M	 Bedford	 9	shillings	

1834+	 Lace	worker	 F	 Bedford	 2	shillings	and	6	pence	

1834+	 Labourer	 M	 St.	Lawrence,	Reading	 8-12	shillings	

1840	 Handloom	weaving	
(silk)	

M	 Braintree,	Essex	 7	shillings	and	2	pence	

1840	 Handloom	weaving	
(silk)	

F	 Braintree,	Essex	 5	shillings	and	1	pence	

1840	 Handloom	weaving	
(wool)	

M	 Gloucester	 11	shillings	and	10	
pence	

1840	 Handloom	weaving	
(wool)	

F	 Gloucester	 7	shillings	

1843	 Agricultural	worker	 M	 Wiltshire	 9	shillings	
1843	 Agricultural	worker	 F	 Wiltshire	 3-4	shillings	

Sources:	Joyce	Lynn	Burnette,	‘Exclusion	and	the	Market’,	p.	57-60.	*B.P.P.,	1834	(167)	Factories	
Inquiry	Commission,	Supplementary	Report,	Part	I,	pp.	101-2,	all	occupations	classed	as	‘Artizan	
Labour’.	**	Ibid,	p.	164.	***	Ibid,	p.	169,	discussing	the	‘operative	classes’.	+B.P.P.,	1834	(44),		



‘the persistent and largely unproblematised 
tendency in the wider humanities to privilege 
books in nineteenth-century studies’ over and 
above other types of printed matter suggests 
a gap in the scholarly record which is difficult 
to fully gauge and certainly problematic to 
easily fill.

Laurel Brake, ‘The Longevity of ‘Ephemera’, Media History, 18.1 (2012), 7-20 (p. 7)



Master weaver, John Lench, 1803 trial witness: ‘I live in Horseshoe-
alley, Moorfields […] On Saturday, the 7th of May, between twelve 
and one, I was reading the newspaper at a public-house, the Blue 
Bell, the bottom of Horseshoe-alley, there is a skittle-ground at the 
back of the house, which the back window looks to’

Witness in an 1808 trial notes that ‘[a]bout eleven o'clock it rained 
very hard; I stopped at the public house reading the newspaper’

Cheesemonger Richard James in his testimony to an 1849 trial: ‘I 
put the key of the cupboard into my pocket, and went to the 
public-house—I looked at a newspaper […] and returned to my 
own house.’

Old Bailey Proceedings Online (www.oldbaileyonline.org, version 6.0, 17 April 2011), 25 May 1803, trial of Charles Clarke, 

Joseph Chinnery (t18030525-56).

Old Bailey Proceedings, 14 September 1808, Thomas Hatton (t18080914-39).

Old Bailey Proceedings, 29 October 1849, James Somers (t18491029-1849).



Taxes on Knowledge – paper duties, 

advertisement duties, newspaper stamp.

Price of books/info media – prohibitive 

for WC.

Access to books/info media – mediated 

by class structures/hierarchies; 

geographies; literacies.



p.278. Thomas Greenwood, “Public Libraries: a history of the movement and a 

manual for the organisation and management of rate-supported libraries”. 3rd 

ed. London, 1890.



other routes on this map…



p.278. Thomas Greenwood, “Public Libraries: a history of the movement and a 

manual for the organisation and management of rate-supported libraries”. 3rd 

ed. London, 1890.

“the most perplexing problem with regard to the future of 

these institutions [public libraries] has reference to the 

supply of fiction. … Should novels be provided at all, and 

if so to what extent? … There is … a vast store of 

excellent works of fiction … but below … there is a sea of 

trash and rubbish which ought never to be found on the 

shelves of Public Libraries.”



tm

SEX FICTION UNWHOLESOME FAMOUS MOVIE
COMEDIENNE SAYS GOOD READING IS BEST

Mabel Normand. Celebrated Movie Actress,

gL BY MABEL NORMAND,

famous movie Actress
There Is nothing one

so much as reading. It gives a girl
snme thine to do eveniies and helos
Jong, lonesome hours t pass quickly
and cheenauy.

, I don't mean that young women
should lock themselves up in their
rooms when night comes decidedly
not I am naturally a strong believer
in wholesome entertainment, such
as is afforded by the better class o

theaters and good motion picture



P. Cowell, “The Admission of Fiction in Free Public Libraries,” (“of the Free 

Public Library, Liverpool.”). CONFERENCE OF LIBRARIANS, The 

Manchester Guardian; Oct 5, 1877; p.6.

“Why was there an implied doubt about fiction? Was it that 

novels were not considered educational, that the amount 

of time spent in their perusal was out of all proportion to 

the profit gained, that they unfitted the mind for close and 

attentive study, weakened its energies, and rendered it 

unhealthy; and that their seductive powers and fascination 

were detrimental to the true interests of all readers, but 

particularly of young ones? Those were some of the 

charges brought against novel reading; and he feared 

there was much truth in them.”



“Mr. Barrett (Glasgow) complained of the excessive reading of fiction by 

those who frequented our public libraries. At least nine-tenths of the books 

read were works of fiction." … "Perhaps one of the most conspicuous of the 

services rendered by the public free [sic] as compared with many of the 

circulating libraries they had largely superseded had been the exclusion of 

unwholesome literature from their shelves.”

H. Rawson, ‘The duties of Library Committees’, (PL Committee, Manchester, president of the Library 

Association), read at International Library Conference. Address by Sir John Lubbock. Paper by Mr 

Alderman H. Rawson. The Manchester Guardian, July 14, 1897. p.5.





The Manchester Guardian, September 27, 1899, p.9.



“This image of the “public” is not usually made 

explicit … the elite upset about the “low level” of 

journalism or television always assumes that the 

public is moulded by the products imposed on it. 

To assume that is to misunderstand the act of 

“consumption.” This misunderstanding assumes 

that “assimilating” necessarily means “becoming 

similar to” what one absorbs, and not “making 

something similar” to what one is, making it one's 

own, appropriating or reappropriating it.

p.166. M. de Certeau, 'Reading as Poaching'. In "The Practice of Everyday Life" 

(University of California Press: Berkeley/London). 1988. pp.165-176.



Maja Djikic, Keith Oatley, and Mihnea C. Moldoveanu. “Reading Other Minds: Effects of 

Literature on Empathy” (in press, at The Scientific Study of Literature) 2013. 

“Participants who were frequent fiction-readers had 

higher scores on the non-self-report measure of 

empathy. Our results suggest a role for fictional 

literature in facilitating development of empathy.”



Keith Oatley and P.N. Johnson-Laird. ‘Cognitive approaches to emotions’. 

Trends in Cognitive Sciences (2013) pp.1–7 (pre-print). 

“it was found that the more fiction people read, the better were 

their empathy and understanding of others, but the effect did 

not occur with reading nonfiction. … reading fiction as 

compared with nonfiction caused increases in empathy and 

understanding of others … Also, when people read artistic 

literature, their personalities changed by small amounts, and 

not all the same direction as with persuasion, but for different 

people in their own ways. 

…The size of the change depended on the amount of emotion 

the participants experienced during reading”.



mood



bodies



Tania Zittoun & Frédéric Cerchia, ‘Imagination as Expansion of Experience’. Integr Psych Behav (2013) 47: 

pp.305–324. Published online: 28 April 2013 # Springer Science+Business Media, New York 2013.

“One way to understand the developmental 

function of uses of symbolic resources is precisely 

to consider them as one of the possible way[s] to 

facilitate and guide an imaginary experience in 

situation of ruptures in the continuity of people’s 

lives.”



relations



“The poetic image might be characterized 

then as a direct relationship between two 

souls, a contact between two human 

beings pleased at the chance, respectively, 

to speak and to listen, a renewal of 

language in the raising of a new voice”

Gaston Bachelard Fragments of a Poetics of Fire
The Dallas Institute, Texas USA (1990) [quotation bolded emphases mine]



other routes on this map (2.0)…



p.8 & p.67. M. Warner. Publics and Counterpublics (Zone 

Books, New York, NY), 2002.

“...publics exist only by virtue of their imagining. 

They are a kind of fiction that has taken on life, 

and very potent life at that.”

“A public is a space of discourse organised by 

nothing other than discourse itself … It exists 

by virtue of being addressed.”



p.68-9 & p.90. M. Warner. Publics and Counterpublics (Zone 

Books, New York, NY), 2002.

“The peculiar character of a public is that it is a 

space of discourse organised by discourse. It is 

self-creating and self-organized; and herein lies its 

power, as well as its elusive strangeness.”

“…a public is understood to be an ongoing space 

of encounter for discourse. Not texts themselves 

create publics, but the concatenation of texts 

through time.”



p.106. M. Warner. Publics and Counterpublics (Zone Books, 

New York, NY), 2002. [Bold emphases my own].

“A public seems to be self-organized by discourse but in 

fact requires preexisting forms and channels of circulation. 

…It appears to be open to indefinite strangers but in fact 

selects participants by criteria of shared social space 

(though not necessarily territorial space), habitus, topical 

concerns, intergeneric references, and circulating 

intelligible forms”



p.94. M. Warner. Publics and Counterpublics (Zone Books, New York, NY), 2002. 

[Bold emphases/square brackets my own].

“In order for a text to be public, we must recognise it not simply as a 

diffusion to strangers but also as a temporality of circulation …

…Circulation organises time and 

vice versa. Public discourse is 

contemporary [con|temporary], and 

it is oriented to the future; the 

contemporaneity and the futurity in 

question are those of its own 

circulation.”



…the public library as 

“counterpublic”
site or locus?



…an apex of 

“circulatory”?



What exactly was/is 

circulating amongst 

the public of 

Norwich public 

library?





1881 

censu

s



“age 14”; “scholar”; “son” of George & 

Esther May (both age 38?), “Grocer”, 

“employing 14 men and boys”. Listed 

at “15 Unthank Road, Norwich”.



age 14 in 1881 = age 31 in 1898



1901 

census



George all grown up. “age 33”; now 

married to “Ethel” (“age 28”). Appears to 

have taken over his father’s business, 

“Wholesale Grocer”, “Employer”. 





“F” = “fiction”



Let’s try and track those! 





It’s possible (possibly) 

because librarians are 

*awesome* cataloguers &  

archivists too!





F5840 = Arthur Conan Doyle, “Uncle Bernac, Memory of the Empire”





F5835 = Henry James, “Terminations: Death of the Lion, Coxon Fund, 

Middle Years, &c.”



1879 196819581948193819281918/

9

190818981888



2002-2003

Source: CIPFA annual statistics 

& “Library and Information 

Statistics Tables (LIST) & 

“LAMPOST”. LISU@ 

Loughborough University.

http://www.lboro.ac.uk/microsites/

infosci/lisu/lampost.html

i.e. not a new trend

http://www.lboro.ac.uk/microsites/infosci/lisu/lampost.html


“Now identification, I can think of one novelist who would 

have typified that at one stage for me and a lot of my 

generation, and that’s Margaret Drabble [at what age?] 

through my 20s and 30s and 40s, and I feel that she’s 

writing about her own life experiences very much mirrored 

something I can see in the lives of myself and my friends…

[and is that what attracted you to her work…?]

Yes, less so recently, and that maybe because [laughs] I'm 

not so interested in myself now as I was when I was 20! 

Certainly, the earlier books like The Millstone, The Garrick 

Year and Jerusalem the Golden, one felt very strongly, ‘oh 

my god I am living this myself’”

Excerpt from interviews with Norwich public 

library users, 2013



p.53.  Alexander & Fox, ‘A Historical Perspective on Reading Research and Practice’. 

In “Theoretical Models and Processes of Reading”, ed. R.B. Ruddell & N. J. Unrau 

(International Reading Association: Newark, Detroit), 5th edition. 2004. pp.33-68.

Readers are “active and willful participants in the construction of 

knowledge” with attention in the field moving to focus on “the 

individual working to create a personally meaningful and socially 

valuable body of knowledge.”

With this view of learner-readers as “actively engaged” in the 

process providing for what Alexander and Fox call a 

“developmental perspective” of reading, where the emphasis is 

on a reader who is continuously growing, with “linguistic 

knowledge, subject-matter knowledge, strategic capabilities, and 

… motivations expand[ing] and matur[ing]” throughout his or her 

life.



…[and what do you think the role was of the book and 

accessing the book?]

“It was explanation and understanding, feeling that one 

was part of a shared experience that other young 

women were having, were having the same sort of 

experiences that we were. There's a phrase she used in 

a novel called The Middle Ground, and it describes 

women as feeling “trapped between parents and 

children, free of neither” and you think, 'oh that is it!' It 

sums it up.”

Excerpt from interviews with Norwich public 

library users, 2013



“Just as texts are created within and with ideologies that 

assume discourse contexts that privilege particular roles 

and social practices, so, too are readers.”

…with more recent research exploring “how response 

styles might be connected to readers’ lives both within 

and beyond the classroom” noting that McGinley & 

Kamberelis (1996) found readers varying widely “in terms 

of how they use their reading”, with one individual using 

“his literary experience to help him understand the 

community in which he lived, the other to help her 

imagine her future.”

p.853-4.  Galda & Beach, ‘Response to Literature as a Cultural Activity’. In “Theoretical 

Models and Processes of Reading”, ed. R.B. Ruddell & N. J. Unrau (International 

Reading Association: Newark, Detroit), 5th edition. 2004. pp.852-869.



… “a lightbulb moment of understanding a bit more 

about what went on. Fiction can sometimes tell you 

more about the emotions than a serious analysis in a 

non fiction book. What it might have been like to live 

through it, or what it might have …what led to it, what 

prompted it. 

[what draws you to that?] I suppose just extending my 

knowledge and experience… I don't want to end up, 

say, just knitting sitting in the corner!”

Excerpt from interviews with Norwich public 

library users, 2013



“many readers treat characters as people regardless of the fact that 

they exist only in the literary transaction” [citing Mellor & Patterson 

2000 research]

“often comparing character action and feeling with their own” [citing 

Hancock 1993, McGee 1992]

“not all readers respond positively to the characters they are reading 

about” citing the research of Galda (1982) where “readers rejected the 

actions of characters when those actions did not correspond to their 

own lived experience, which they note the research of Enciso (1994) 

connecting “this type of response to cultural practice” whereby “some 

readers might resist or reject a text that does not reflect their cultural 

expectations.”

p.854.  Galda & Beach, ‘Response to Literature as a Cultural Activity’. In “Theoretical 

Models and Processes of Reading”, ed. R.B. Ruddell & N. J. Unrau (International 

Reading Association: Newark, Detroit), 5th edition. 2004. pp.852-869.



“You know when you watch television and you might think…Endeavour is 

on at the moment…I've watched Miss Marple, Murder She Wrote, 

Midsummer Murders … there’s something very compelling about these 

people and if you get a chance … it might be Wednesday evening, you 

always watch them … [and for the characters in the books you read? Is it 

the same?]

“Yes, I think in a way I relate more to them than I do to, for instance, my 

next door neighbours because I actually can access them and see them 

more often. I mean I’ve got nice neighbours and very nice friends, but 

normally my friends, who I know best … you only, you can only really see 

them once a week, maybe on a Saturday when they’re not working, 

obviously you get to know them pretty well, but somehow you don’t get to 

know them even as well as a character, who you sort of form this 

relationship with, is it John Nettles, the chap who plays Barnaby? I think, 

yes, you sort of, they are characters who form part of your life, a bit like a 

soap.”

Excerpt from interviews with Norwich public 

library users, 2013



R. A. Mar, “The Neural Bases of Social Cognition and Story Comprehension”
Annual Review of Psychology, 62 (2011): p. 123.

“recent work on anthropomorphization (Kwan & Fiske 2008) … has 

shown that people can treat fictional persons as if they were real 

(Epley et al. 2007) and that these fictional others can serve a social 

function. The mere presence of fictional others can relieve feelings 

of loneliness and isolation (Derrick et al. 2009, Epley et al. 2008), 

for example, or produce social psychological phenomenon such as 

social facilitation (Gardner & Knowles 2008).”  



p.854.  Galda & Beach, ‘Response to Literature as a Cultural Activity’. In “Theoretical 

Models and Processes of Reading”, ed. R.B. Ruddell & N. J. Unrau (International 

Reading Association: Newark, Detroit), 5th edition. 2004. pp.852-869.

Such forms of response “also take the form of resisting 

the social norms readers perceive operating in a text or 

classroom” so that, instead, reader responses become 

sited in “resist[ing] invited stances and dominat[ing] 

discourses in ways that lead them to create their own 

versions of texts (Lewis, 1997).”



J. Rose. “The Intellectual Life of the British Working Classes”.

(Yale University Press: 2002). pp.94-108. [Bold emphases my own].

“I literally devoured it … A new world seemed to dawn upon me” – Albert Charles Adams, 

on reading his first novel. Described by Rose as a joiner’s son from an early 19thC. Scottish 

Village. “History of a Village Shopkeeper” (1876). p.94.

“you had a story that stayed in your imagination and gave it something to glow with” –

Jack Common, described by Rose as a proletarian novelist. “Kiddar’s Luck (1951). p.103.

“At age ten Harry West (b.1880), the son of a circus escape artist, read Pilgrim’s Progress 

merely as “a great heroic adventure.” Only later did he appreciate it as a religious allegory, 

and still later … he came to “discover it as one of the greatest, most potent works on 

practical psychology extant.” – Autobiography of Harry Alfred West: Facts & Comment. (nd).

“I interpreted it [the Bible] quite differently in prison to the way I had interpreted it outside.”
– Annie Kenney (b.1879), described by Rose as a millworker and jailed suffragette. Memories 

of a Militant (1924).

“New ideas from the perusal of this book [Robinson Crusoe] was now up in arms, new 

Crusoes and new Islands of Solitude was continually muttered over in my Journeys to and 

from school.” – John Clare. Autobiographical Writings.



J. Rose. “The Intellectual Life of the British Working Classes”.

(Yale University Press: 2002). pp.94-127. [Bold emphases my own]

“To me Daniel Defoe’s book was a wonderful thing, it opened up a world of adventure, new 

countries and peoples, full of brightness and change; an unlimited expanse.” – Joseph 

Greenwood (b.c. 1833), described by Rose as the son of  domestic handloom weavers. 

“Reminiscences of Sixty Years Ago” (1910).  

“I devoured–not read, that’s too tame an expression–Robinson Crusoe, and that book gave 

me all my spirit of adventure, which has made me strike new ideas before the old ones 

became antiquated, and landed me into many troubles, travels, and difficulties.” – John Ward 

(b.1866), described by Rose as a ploughboy. “The Labour Party and the Books that helped 

make it” (1906).

“The coloured words flashed out and entranced my fancy. They drew pictures in the mind. 

Words became magical, incantations, abracadabra which called up spirits. My dormant 

imagination opened like a flower in the sun.” Richard Hillyer on reading Tennyson (b.c.1900), 

described by Rose as a cowman’s son from a Northamptonshire village. “Countryboy: the 

autobiography of…” (1966). 



“to read is to wander” … “a system of verbal or iconic signs is 

a reservoir of forms to which the reader must give a meaning. 

… The reader takes neither the position of the author nor an 

author’s position. He invents in texts something different from 

what they “intended.” he detaches them from their (lost or 

accessory) origin. He combines their fragments and creates 

something un-known in the space organized by their capacity 

for allowing an indefinite plurality of meanings.”

p.169. M. de Certeau, 'Reading as Poaching'. In "The Practice of Everyday Life" 

(University of California Press: Berkeley/London). 1988. pp.165-176.



story …

real/imaginary …

… ambiguous …

… shared

… experience



“In the act of reading, having to think something that 

we have not yet experienced does not mean only being 

in a position to conceive or even understand it;… 

p.67. Iser quoted in Tompkins. W. Iser (1989). Prospecting: From Reader Response to Literary 

Anthropology. Baltimore: Johns Hopkins University Press; J. Tompkins (1980). Reader-response criticism: 

from formalism to post-structuralism. Baltimore: Johns Hopkins University Press.

…it also means that such acts of conception are 

possible and successful to the degree that they 

lead to something being formulated in us.”



“readers may not be aware of the 

conscious needs they are seeking to 

satisfy through their reading” 

B. Usherwood, J.  Toyne “The value and impact of reading imaginative literature” 
Journal of Librarianship and Information Science, Vol. 34, No. 1 (March 2002): p. 34.) [quotation bolded emphases mine]





mood



bodies



relations



“Despite the promising activities of the 

last era, reading researchers still have 

not produced a well-accepted 

developmental theory that looks 

broadly at the nature of reading across 

the lifespan.”

p.58.  Alexander & Fox, ‘A Historical Perspective on Reading Research and Practice’. 

In “Theoretical Models and Processes of Reading”, ed. R.B. Ruddell & N. J. Unrau 

(International Reading Association: Newark, Detroit), 5th edition. 2004. pp.33-68.



72

A new vista?



“… What if they convey the feel of a 

historical period better than anybody 

else? … Lyric poets perpetuate the 

oldest values on earth. They assert 

the individual’s experience against 

that of the tribe.”

– Charles Simic The Best of the Best American Poetry 
ed. Harold Bloom (p.353)



74

?
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some kind of mutual journey…



where the 
exploratory goal is 
understanding and 

meaning … 
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Thank you for listening.

Comments?
Questions?
Feedback?

Like us to give a talk?

uczcswi@ucl.ac.uk

@sarawingategray
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